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place looking as in a state of nature, so that one fre- 
quently seems to be in a forest until all at once coming 
upon some elegant chateau finely kept. A painter of 
the sea and of summer life on the shore finds no spot 
more desirable. 



An enterprising photographer in Paris uses the electric 
light, by means of which he is enabled to take pictures 
in the evening. The venture is said to be a success, for 
ladies going to balls and parties can sit for their portraits 
arrayed in all the splendor of full dress, which is prefer- 
able certainly to having to array themselves a second 
time by daylight for the purpose. The electric instru- 
ment is placed before a small reflector, which stands in 
front of a hemispherical reflector lined with very light 
blue, and about six feet in diameter. From this the 
rays of light, well divided and diffused, fall upon the 
subject. By means of balance weights the apparatus 
is brought easily into the required position. Photo- 
graphs obtained in this way are said to be softer and 
more pleasing than those made by daylight. Which of 
our enterprising New York photographers will be the 
first to try the experiment ? 
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HOME. 

The LAST SURVIVOR of the early American engravers, of whom 
Dr. Alexander Anderson was the first to achieve any note, is Mr. 
Joseph A. Adams. A little previous to the middle of the cen- 
tury the engravings made by Mr. Adams for the Cottage Bible 
and for Harper & Brothers' illustrated Bible became very widely 
known. The success of the latter publication in particular was 
remarkable beyond any expectation. So great, in fact, were the 
profits falling to the share of the engraver that he was able to 
retire from the profession in easy circumstances. His work with 
the graver was practically at an end with the completion of the 
noted Bible in 1846. For some time the artist resided abroad. 
During subsequent years he was much occupied with electro- 
type experiments, in which he made discoveries of some im- 
portance. Several of his inventions have been patented and are 
in use in electrotype establishments. He is upward of seventy- 
five years of age, and still in possession of perfect memory and 
clearness of intellect, while too feeble in health for the activities 
of invention. 



A member of the Boston City Government, in speaking 
" officially" of the cast of Ball's colossal group, President Lin- 
coln and the slave, " Emancipation," so generously offered to 
the city, objected to receiving it, on the ground that he did not 
think that Lincoln deserved so much credit for the emancipation 
proclamation as Greeley and some others. That, however, will 
hot prevent the group from appearing well upon the Park 
Square and Columbus "Cross, where the donor stipulates that it 
shall be set up. 

The exhibition of drawings from the public schools and the 
• Normal Art School, lately opened at Horticultural Hall, after a 
lapse of more than three years, has convinced the most skeptical 
that real benefit has accrued to the pupils through the depart- 
ment. The progress has been most marked in a few individual 
cases, while, as was claimed in discouragement of the appro- 
priation, the mass has remained very nearly stationary. The ex- 
1 perimental introduction ot color drawing appears to have some 
V advantages. 



Longfellow is to be favored by a Bangor young lady with a 
penholder made out of the famous vessel " Ironsides," the base 
circled with gold and "phenacite" from Siberia, zircon from 
Ceylon, and red tourmaline from Maine. The fetters that bouifd 
Bonnivard in Chillon castle — is Byron quite to be relied on in 
his use of the legend ? — will furnish the metal of the pen. 



The new wing of the Boston Museum that was devoted to the 
Art Club collection and the exhibits of the Architects' Associa- 
tion during the spring exhibition, and thereafter closed for re- 
arrangement as a permanent gallery, now looks well. Many of 
the works lent for the exhibition remain,.and a cast of Praxiteles' 
marble faun has been added. 



William M. Hunt has been obliged to give up work for the 
summer on account of his health, and is at his brother's farm in 
Vermont. — John J. Enneking, landscape and marine painter, 
is at Manchester. — Ben. Champney is still at his lovely summer 
studio in North Conway. — George Fuller is at Deerfield. 



F. B. Deblois proposes a leisurely trip to the forests of Cali- 
fornia, sketching by the way. He has no intention, however, of 
going beyond what is evidently his sphere in landscape paint- 
ing, the quiet and picturesque, while gathering inspiration from 
the grander and more graphic phases of nature. 



Preston Powers, who lately returned to Boston from Flor- 
ence, whither his father, the world-renowned sculptor, had gone 
irom Boston before his birth, has lately received an order from 
the State of Vermont for a statue of Judge Collamer, to be 
placed in the Capitol at Washington. 



The Mayor's room at the Boston City Hall has lately been 
decorated on what is claimed to be the most modern aesthetic 
principle. There are sinners, however, scattered about the 
Hub who are sacrilegious enough to wonder if there may not be 
a mistake somewhere. 



The exhibition of the Essex Institute, now opened at Plummer 
Hall, Salem, has a good display of oil paintings and water 
colors, a large collection of decorative designs and drawings, 
ceramics, and some exquisite specimens of embroidery. 



The idea of a creative and decorative exhibition in Boston of 
the productive and industrial arts of New England meets with 
favor and support from the Mechanics' and Manufacturers' In- 
stitute and all classes most intimately concerned. 



F. T. Merrill's black and white, "The New Picture Book," 
from the Art Museum Exhibition, has gone to Worcester. Mr. 
Merrill will spend the summer in sketching the figure in sun- 
light effect. 



Mr. Anthony, the engraver, is in his quiet summer home, a 
short distance down the Boston Harbor, quite beyond the range 
of any of the bombs of the Linton-Holland conflict 



C. R. Grant has left Boston in search of a quiet spot upon the 
coast of Maine, where he proposes to spend the summer mak- 
ing careful out-of-door studies of the figure. 



E. L. Custer, the portrait painter, will soon leave for 
Manchester, New Hampshire. He proposes visiting the Isles 
of Shoals before returning- to Boston. 



Walter M. Brackett writes of a glorious time, success at 
salmon fishing, and any amount of sketching, along the banks 
of the Marguerite, in Canada. 



Italian critics speak well of the work of Miss Elizabeth Boott, 
who left an enviable reputation in Boston to open a studio in 
Rome. 



Seven Boston artists are now represented on the walls of the 
various art exhibitions in London. 



FOREIGN. 



Important Discoveries at Olympia.— The treasures 
found during recent excavations at Olympia, in the shape of 
bronzes, both reliefs and statuettes, belonging to all ages of 
Greek art, are said to furnish in a measure a repertory for the 
study of the history of art. To the earliest period of all must 
be referred the exceedingly primitive relief depicting a centaur 
with human fore-feet, a wingless sphinx, and a male winged 
figure (handle of a vessel), which is quite Assyrian in style. To 
the period of the Corinthian vase style (eighth and seventh cen- 
turies before Christ) belongs the interesting figure in relief of 
Hercules portrayed as an archer kneeling. To the same time 
belong a small figure in low relief of a boy riding, the under 
portion of a running gorgon, a lion, and two heads of griffins. 
The age of matured archaism (sixth and fifth centuries) is repre- 
sented by a finely chiseled figure of a naked youth with un- 
ified arms and long meagre forms (handle of a pan), and a 
small nude stripling, undersized, and represented standing with 
the left foot advanced. Finally, to the age of Alexander and 
the Diadochi belong the little relief of Theseus dragging the 
minotaur by the legs from its lair in the rocks, an animated de- 
sign finely executed, and a beautiful bare masculine arm belong- 
ing to the statue of a victor, and life-size. Many of these were 
found in the Prytaneum, which is a perfect treasure- of interest- 
ing bronzes. 



Sale of Turner Line-Engravings. — There was an in 
teresting sale in London recently of Turner line-engravings. 
The impressions varied very much in quality ; but on the whole, 
from the prices fetched, it is perhaps legitimately conjectured 
that the demand for the line-engravings after Turner is likely to 
increase. Some proofs of the " Southern Coast" fetche'd, in a 
lot, £17 17s. ; a smaller lot, £Z 8s. " The Grand Canal," en- 
graved by W. Miller— an India proof before letters, and an 
etching of the same — sold for £12 12s. ; an artist's proof of 
" Dido and ^Eneas," £3 3s. ; an artist's proof, on India paper, 
of the "Temple of Jupiter," engraved by Pye, fetched ^10; 
proofs of " Tivoli " and the "Temple of Jupiter " realized £21 ; 
" Crossing the Brook," engraved by Brandard, an artist's 
proof and etching, realized £22 is.,; "Cologne," by Goodall, 
£3 ; engravers' proofs of the " England and Wales" were sold 
in small lots — four or five, or six or seven, in a lot. Of these, 
the highest lot fetched £5 10s. This consisted of " Barnard 
Castle," " Colchester," " Dartmouth Cove," "The Fall of the 
Tees," " The Chain Bridge over the Tees," and " Gosport." 



An earthenware vase of the "Age of Bionze" has just been 
exhumed from the lake of Neufchatel by Professor Forel, who 
pronounces it to have been shaped by a prehistoric potter of the 
female sex. On the bottom of the vase are plainly visible the 
impressions made by the fingers in the clay. Of these fingers, 
Or rather of the thumb and forefinger, for the other digits are un- 
fortunately lacking, the Professor has taken a plaster-of-Paris 
cast. There are two impressions of the thumb and three of the 
forefinger. The prints left by the nails are perfect ; that of the 
thumb, which must have been regular, well-shaped, and of an 
elegant convexity, measures in length 12 millimetres (about J^ 
inch), in breadth n millimetres ; the length and breadth of the 
finger-nail, equally well modelled, are n and 9 metres respec- 
tively, the transverse convexity representing a curve or rise, 
" fleche," of 2 millimetres. These nails, considers M. Forel, can 
only have belonged to a female hand. The vase has been 
placed in the cabinet of antiquities in the Vaudois Cantonal 
Museum at Lausanne. 



The Euzenberg Print Collection Sale at Vienna, 
recently, was not a success. The Kunstchronik publishes a, 
long list of the prices fetched, and laments deeply that most of 
the treasures of this celebrated collection fell to French and 
English buyers, in consequence of the miserable bids that were 
in most cases made by the German museums. The deplorable 
financial condition of the country was, in truth, abundantly evi- 
dent at this sale, for even the representative of the Berlin print- 
room was, it is stated, driven completely from the field. Several 
important works were, however, acquired by the Austrian 
Museum, the town library of Vienna, and the Albertina, 



Past Italian Art. — The retrospective art exhibition project 
referred to in these columns as about to be held in Florence, Is 
taking form. It is to be held next November. The objects de. 
sired are pictures, drawings, sculpture, glass-paintings, gold- 
smith's work, enamels, mosaics, ceramics of all lands, ivory 
carvings, musical instruments, embroideries — everything, in fact, 
in which the genius of Italy formerly excelled, or in which the 
skill of her artists was shown.. Nothing of a later date than the 
seventeenth century will be taken ; but the exhibition is to extend 
back to ancient times. It is to be held in the Palazzo. Pitti, and 
bids fair to assume large proportions. 



The tomb recently discovered at Proeneste is an oblong sepul- 
chre, the sides corresponding to the points of the compass, 18 
feet long by 13 feet broad ; the ceiling flat, in this particular and 
in the style of ornaments found indicating a high antiquity. 
There had been a bier in the centre, where was found a plate of 
gold with small amulets. Many ornaments of Egyptian charac- 
ter were found, together with bronze maces, silver dagger- 
sheaths, and iron handles. The period of the interment might 
with safety be assigned to the sixth century B.C. The whole of 
the objects have been purchased by the Italian Government for 
70,000 fr. 



In M. Renan's study one notes the portfolios filled with 
sketches of old Gothic cathedrals, which are kept in a sort of 
shrine, having been the drawings of Henrietta, the author's 
lamented sister, who has been dead for fourteen years. These 
were made during a tour of the brother and sister in their liter- 
ary association, when they went through the provinces of 
France, which abound in Gothic monuments, to find materials for 
a history of the time when they were built. , 



The London Stereoscopic Company have on view a large pic- 
ture showing " one hundred and twenty miles of the Promised 
Land as seen from Mount Nebo." The picture has special 
reference to the text Deut. xxxiv., "And Moseswentup from the 
plain of Moab unto the mountain of Nebo, to the top of Pisgah, 
that is over against Jericho : and the Lord showed him all the 
land of Gilead, unto Dan." 



The death is announced from Munich of the landscape painter 
Bemhard Fries. Born at Heidelburg in 1820, he studied in 
Carlsruhe, Dusseldorf, and Munich. He then resided for some 
time in Italy, where he acquired the idealistic style that dis- 
tinguishes his works. His most important paintings are a 
series of forty landscapes from Italy and Sicily. 



A Raphael Exhibition is to be held at Dresden in August 
and September, and it is to be as complete as possible. Where 
the originals of paintings, sketches, etc., cannot be secured, 
good copies, photographs, and engravings will be exhibited. 
An appeal is issued to all collectors to assist in this scheme. > 



Switzerland is to be enriched by a museum of national uni- 
forms and arms worn and carried by Swiss soldiers, both at 
home and abroad, since the Middle Ages. 



A recumbent hermaphroditic statue, slightly under life-size, 
brought to light at Rome, is supposed to be a copy of the famous 
" Polyclete." 



The historical painter, Johannes von Schrandolph, Professor 
of the Munich Academy, died in that city on June 1st. He was 
born in 1808. 




